PELIEH3IA
Ha JUCEPTAIIMHE TOCITIHKEHHS
KucearoBoi Terssnu IBaniBHU
«Xop y grand opera:
KOMITO3UIIITHO-IPAMATYPriYHMH Ta BAKOHABCHKUI aCIEKTH,
MPECTaBICHOT0 Ha 3700yTTA CTyIeHs JokTopa (igocodii 3a creriaabHICTIO

025 — Mmy3uuHEe MUCTEUTBO, Tany3b 3HaHb 02 — KynbTypa 1 MUCTEIITBO

PernienzoBana HaykoBa poOOTa TpUBEpPTAE yBary 3aBIsSKH KOMIUICKCHOMY
MIIX0Iy A0 pO3B’si3aHHS MPOoOJeM 3 AOCIIKEHHSI XOpOBOI0 YNHHUKA B grand opera,
AKUW 3 TOYKH 30pY KOMIIO3MIIIMHO-IpaMaTypriyHuX 1 BUKOHABCHKUX aCIIEKTIB,
HaOyBae B TBOpuocTi J[. OOepa, [xx. Meiiepbepa Ta @. T'aneBi sickpaBoro
HOBATOPCHKOTO BTUIEHHS. AKTyanbHICTh gociikeHHs KucenboBoi T.1. «Xop y grand
opera: KOMIO3UIIIHHO-IpaMaTypriyHUil Ta BUKOHABCHKUM acCIEKTH» OOyMOBJICHA
HAaCTyHUMHU MO3ULISAMM: TO-TEepUIe, - BIACYTHICTIO HAyKOBUX pPOOOT y CydacHIi
MYy3WKO3HABUIW JIITEpaTypl, B SKUX BHUpIIIeHa MpoOjemMa BUSIBICHHS 3HAYYIIOCTI
XOpOBOTO KOMIIOHEHTa, K OJIHOIO 3 YMHHHMKIB (opmyBaHHs grand opera; Tmo-
apyre, - «3arpedyBaHicTio grand opera y cydacHi BMKOHABCHKIM MPAKTHIN, IO 3
HEOOXITHICTIO BHMAara€ OCMHCIJICHHS JIpaMaTypridyHOi poJii XOPOBOTO YWHHUKA B
OMEpPHOMY LIJIOMY JIJIsl CTBOPEHHSI BAKOHABCHKO1 1HTeprpeTanii» (c.20).

Cepen TO3UTUBHMX SKOCTEH JOucepTarlii 3a3HAYMMO  OPHUTIHAIBHICTH
(bopMyITIOBaHHS TEMH JOCIIHKEHHS, 10 CIIPUYMHEHa BUOOPOM MaTepialy — HOTHUM
TEKCTOM Ta BUKOHAaBChKUMU Bepcisamu onep «La muette de Portici» II. O6epa; «Robert
le Diable», «Les Huguenots» J[>x. MetiepOepa, «La Juive» ®. "aneBi 1 BUHUKAE B
SIKOCTI 00’€KTy TOCJIIIKEHHS - OTIEpHE MHUCTEITBO Ta HOro
MpeAMETY - KOMIO3UIIIWHO-IpaMaTypridHi Ta BHUKOHABCHKI AaCHEKTH XOPOBOTO
KOMITOHEHTa y grand opera, MmaIKpecIoY HOBAIlil y PO3KPUTTI MOCTABICHOT METH —
«BU3HAYUTH KOMITO3UIIIHHO-pamMaTypriuti PyHKIlIi Ta BAKOHABCHKY CHENU]PIKY XOpy

B grand opera» (c. 20).



[TpakTHuHe 3HaUYE€HHS MPOTIOHOBAHOTO JTOCHIIKEHHS Ma€ SIK TEOPETUYHY, TaK 1
npakThuyHy 1iHHICTE. Jlucepramis KucenpoBoi T.I. 30arauye mocsarHeHHS
MY3UKO3HABCTBAa, MICTUTh HH3KY I[IKaBUX 1 HOBHUX CIIOCTEpPEXKEHb, PI3HOOIYHO
po3riisae BU3HA4YHI TBOpW y JkaHpi grand opera. Marepiasii Ta BHCHOBKH
JOCIIKEHHSI CTAaHYTh Yy HAroJi MpOBEJICHHS 3aHATh B HaBYAIBHHUX Kypcax «lcTopis
CBITOBO1 MY3MUYHOI KYJIbTypWU», «AHaNI3 Ta IHTEpIpeTalisa My3ukn», « OCHOBU ONIEPHOI
ApaMatyprii», «IcTopis 1 Teopiss XOpoBOro BUKOHABCTBa», «XOpOBa JIiTepaTrypa», B
KJIacax XOpPOBOTO Ta ONEPHO-CUM(POHIYHOTO JAUPUTYBAHHS 3aKJIAiB BUIIOI My3UYHOL
OCBITM YKpaiHM Ta IHIIMX KpaiH CBITY, Yy BUKOHABCHbKIA MPAKTULl IUPUTEHTIB 1
XOpMENCTEPIB ONEPHUX TEATPIB.

Marepian, MeTonu, TEOpPEeTHYHA 1 JDKEpeslbHa O0a3ud, HAayKoBa HOBH3HA
OTPUMAHUX PE3YyJbTaTIB JIO3BOJSAIOTH 3aCBIIYUTH JIOTIYHICTh W MOCIIJIOBHICTb
CTPYKTYPH JOCHIKEHHS, KOHLENTYaJIbHY JOIUIBHICTE KOXXHOTO pO3AULY Ta
MIIPO3aLIIB  auceprtarii. Jlorika TOCHIIKEHHS PpO3rOPTAETHCSA BIAMOBIIHO 0
TpaAMIIITHOT TPUYACTUHHOI OyAO0BH (BCTYI, TpH po3auiH (12 migpo3aiiiB), BACHOBKH,
CIIUCOK BUKOPUCTAHUX JDKEpEN, JO0JAaTOK). 3MICT Ta JIOTiKa BUKJIALy Marepiaiy
BiinoBiae BciM BctaHoBlieHMM MOH Ykpainu ctangapTam Ta mporo3uilisiM 10 poOoT
TaKOI'O PaHry.

TepMmiHonOTIUHMKM aHaM3 0a30BUX IOHATH AHMCEpTaIlii, IO BiOOpaxkeHl y
KJIFOUOBHX CJIOBaX - JKaHp, HalllOHAJIbHI TpaJaullli, XOpoBa apamarypris, onepa XIX
CTOJIITTSI, XOP, BOKAJIBHO-XOPOBI TBOPH, XOPOBE MUCHMO, (DYHKIIIT XOpy, XOpMeHcTep,
1HTepHpeTalisi, KOMIIO3UIIITHO-IpaMaTypriydia BUKOHABChbKa MPAKTHKA, THUIOJOTIS
XOpPOBOTO YHMHHHWKA, - BKa3yIOTh HAa YITKUH OPIEHTHP aBTOpa MO0 MOCTABICHUX
MUTaHb Ta BUMIPIOIOTH OOCAT AUCKYCIi.

BrokpeMrMO OCHOBHI KOMIIOHEHTH HAayKOBOT'O AMCKYpPCY IOCHIJKEHHS, 5K
HaWO1IBIIT 3MICTOBHO YBUPA3HIOIOTH JTOCIITHUIIBKY KOHIICTIIIIIO il aBTOPKHU.

Y Pozaini 1 «Metomosnorisi TOCTIKEHb XOPOBOTO KOMITIOHEHTa B OMEPHOMY
IIJIOMY» PENpe3eHTOBAHO HAYKOBO-METO/I0JIOT1UHI 3aCca/Ii Ta TEOPETUYHI MIAXO0IU JI0
aHai3y poji xopy B onepHoMy kaHpi. Y [ligpozaini 1.1 nucepTanTKa 30CepeIKy€eThCs

Ha PO3IJISAJl PO3BUTKY XOPO3HABYOI TPAIUIlli CTOCOBHO O3HAYEHOI MpOOJIEMATUKHU B



YKpaiHCbKOMY MY3WKO3HABCTBI 3 APYroi mMoiaoBUHU XX CTOMITTS. TyT MiAKpPECIeHO,
10 XOPOBI1 CLEHU MOYaJId PO3TJISAATH HE Juile K (OH, a ¥ SIK KIIOYOBHM €IEMEHT
omepHOi JpamaTyprii. 3a pesyiapratamu a”amizy npamb O. batoBcbkoi, H. benik-
3onotaproBoi, JI. Bytenko, I. Kypunsk, O. JlernueBchkoi, Oyio CHCTEMATHU30BaHO
JTOCIDKEHHS ApaMaTypriyHux (QYyHKIIA XOpy Ta BUSBJIECHO OCOOJUBOCTI THIIOJIOTIH,
3aMpONOHOBAHKUX IIUMU aBTOPaMHU.

[{iranM 3100yTKOM JTAHOTO ITiIPO3LTY € 3MOIeIbOBaHI HA OCHOBI1 JOCIIHKCHHS
H.Benik-3onotaproBoi Ta A. Jacobshagen, kputepii 1151 BUSHAUYCHHSI IpaMaTypriyHOi
posi xopy B grand opera. BoHu BpaxoBYIOTh HACTYIHI MO3UIIi: MEP10Ji CTBOPEHHS
oImepu Ta il CTUJIb; JIIOPETO, 10 BIIOOpaXkae 3HAUEHHS XOPY; XOPOBI MapTIii K J1HO0BI
0ocoOH; CTPYKTypa XOPOBHUX CII€H; MY3W4YHI Ta BOKaJIbHI OCOOJHBOCTI XOpY;
IHTOHAIlI{HA IpaMaTypris; pi3HOBUAN XOPOBUX OOYAOB.

Posrnsim rpyHTOBHUX — gochipkeHb  omepHoi  cmamumHu 1. OGepa,
JIx. Metiepbepa Tta ®. ["aneBi y mpatisix yKpaiHCbKUX 1 3apyO1’KHUX BUCHUX (30KpeMma,
Uepkamunoi-I'yoapenko, Cakano, EHcbkoi, 3omortaproBoi, Illan FOn, Eliyabeth,
Barlet, Jacobshagen, Henze-Ddhring, Dohring, Gerhard, GroBmann) nae mincraBu
3pOOUTH BHUCHOBOK, IO MUTaHHA JApaMaTypridyHoi poji xopy B grand opera, Horo
(YHKITIOHAJIBLHOTO 3HAYCHHS Ta CIENU(IKA BUKOHABCHKOTO BTIUJICHHS 3aJIUIIAIOTHCS
HEJIOCTaTHHO PO3KPUTUMHU B MY3UKO3HABYIH JITEpATYPI.

[Tigpo3min 1.2. mpucBsYEHO PO3IUIALY €BOJIOLIl (paHIly3bKOi OIlepu Ta
cranoBieHHs grand opera Binx XK.-b. Jlromni no JI. Jleni6a, 3Bepratoun yBary Ha HOSIBY
TaKuX XKaHPIiB, K opéra comique, opéra de sauvetage, grand opera Ta opéra lyrique.

VY migpo3aini 1.3. nucepTaHTKa HAroJioNlye Ha TOMY, IO 3HAYHWM BIUIMB Ha
dbopmyBanHs xaHpy grand opera manu omepu JI. Kepy6ini Ta I'. CrionTiHi, a Takox
niopero E. Ckpiba. Grand opera 3anpoBajuia HOBAaTOPCTBO, NEPETBOPUBILIU XOp Ha
CHUMBOJI HapOJly — TOJIOBHOTO T€pOsi, SIKHW CTa€ PYIIIEM COIMIAIBHUX 1 PENITiHHIX
koHpikTiB. [e migKpeciroe BUpimagbHy pojib XOpY y CTaHOBIIEHHI grand opera.

KirodoBoto i1eero Po3ainy 2 € 10CHiKeHHs JpaMaTypriuiux QyHKIH Xopy B
grand opera. JlucepTanTka 30CepeKyeThCsl HA BUBUCHHI (DYHKIIIOHATBHOI POJI XOPY

B HaWpenpe3eHTaTUBHIIIMX TBOpax >kaHpy grand opera: «La muette de Portici»



JI Obepa, «Robert le Diable» ta «Les Huguenots» J[x. Meliepbepa, «La Juive»
®. laneBi. Omepu aHANMI3YIOTBCS y XPOHOJIOTIYHOMY MOPSAIKY iX CTBOPEHHS, IO
JI0TIOMAara€e TMPOCTEXKUTH E€BOJIOLII0 poJil Xopy B xkaHpi grand opera. JleranbHO
NEePEepaxoBYIOThCS YHUCICHHI JpamMarypriddHi (QyHKIII XOpy, Taki SK eMOIIHHO-
IICUXOJIOTIYHA, aJIeTOpUYHa, 1CTOpUKO-emiyHa, MeTadopidHa, JMHAMIYHO-AiHOBA,
eKcro3ulliiiHa, 1HdepHaabHa, KOJOPUCTHUYHA, CYI'eCTHBHA, KYyJbMiHaIlliHa,
noniyHKIIOHATbHA,  JIGWTMOTHBHA,  BeJIMYalbHA,  JiilOBa,  CHMBOJIIYHA,
o0’eqHyBalbHA, (YHKIIS HOCI KOHQUIKTY. ABTOpKa aucepTanii MOCIiJOBHO
HaroJIOIIYE, IO XOp He € JuIe GOHOM, a BUCTYMAE K «PYIIi ITOBCTAHCHKOTO PYXY»,
«TOJIOBHUM YMHHUK JpPaMaTypriyHOrO PpO3BHUTKY», «IPOTAroHICT OMEpPHOI AOii»,
«CHMBOJI MacOBOT'O MPOTUCTOSIHHSY, «HOCIH KOH(IIKTY». Lle mokaszye BakIMBICTH 1
HOBATOPCBHKUH IO HA POJIb XOPY.

Poznin 3 mpucBsiyeHO aHalli3y OCHOBHUX €TamiB (pOpMyBaHHS BHUKOHABCHKOT
KOHIIETIIi XOpOBOTO KOMIIOHEHTa B grand opéra. OOIpyHTOBAaHO crenudiky
TPaKTyBaHHS XOPOBHUX CIIEH IILOTO KaHPY, 110 3yMOBJIEHAa HEOOXIHICTIO 3aTy4YCHHS
YUCJICHHOTO Ta BHUCOKOMPO(dECIfHOro XOpoBOro KoyiekTuBy. lle moB’s3ano 3
MOTPeOOI0 y PO3ralyKeHHI XOpy Ha MOpOoTUOOpUYl TPYyMH, CKIATHICTIO XOPOBOI
MapTUTYPH Ta HASIBHICTIO Y XOPOBHX MapTisiX TeMOpaJIbHO HACHYEHUX ToJIOCiB. Takuii
IiIX17] 3a0e31evy€e MOBHOIIIHHE BUKOHAHHS MOHYMEHTAIBHUX OMEPHO-XOPOBHUX CIICH
y CHUHTE31 31 ciieHorpadieto, e apTUCTH XOPY BTUIIOIOTH 3HAKOB1 00pa3u MOBCTAHIIIB,
JIEMOHIB Ta YYaCHUKIB MIKKOH(DECIHIX KOH(]ITIKTIB.

Ha ocHoBI aHasni3y BUKOHaBChbKUX Bepciit onep «La muette de Portici» [[. OGepa,
«Robert le Diable» x. Meliepbepa, «La Juive» ®@.TaneBi Tta «Les Huguenots»
JIx. Meiiepbepa, cTBOpeHUX B OCTaHHIN TpetnHi XX — Ha modatky XXI cTOMITh,
BUSBJICHO TEHJCHIT J0 1CTOPUYHO-OPIEHTOBAHOTO BHKOHABCTBA Ta JO MPOSBIB
pexucepcbkoro Teatpy. [limkpecieHo TparHeHHS TOCTAaHOBHUKIB 0 CTBOPCHHS
MMOBHUX BUKOHABCHKHX BEPCii (0€3 KyIMIop) Ta peaiiCTUYHOTO BiATBOPEHHS CIIEHIYHUX
e(eKTIB 3aBASKU Cy4YaCHUM TEXHIYHUM MOKJIUBOCTSIM, 110 CTUMYJIIOE MOSIBY HOBHX

1HTEepIpeTaLii.



JlucepTanTka HaroJioulye Ha TOMY, IO crenrdika Cy4acHOro BUKOHABCHKOTO
TPaKTyBaHHS XOPOBHX CLIEH y grand opéra TOJsrae B OCMHUCIEHOMY, CTUIICTHYHO
BMOTHBOBAHOMY IT1JIXO/1, 10 6a3ye€ThCsl Ha TIIMOOKUX 3HAHHAX KaHPY Ta BpaxyBaHHI
cy4yacHoi cueHigHoi MoBH. Lle BuMarae po3poOKu MeTOJIB pOOOTH Haj XOPOBUMHU
CIIEHaMH, SIK1 PEIPE3CHTYIOTh MIPOTHOOPY1 TaOOPH, 3 MOTJISAY BTIJICHHS 1HTOHAIIHHOT
Ta TeMOpaNbHOT ipaMaTyprii, IITPUXOBOrO PO3MAITTS Ta JUHAMIYHOT IIKAJIU BiJ pp 10
fff- BaxxnuBuM € moeHaHHA aKaJIeMIYHOI BOKAJIbHOT MaHEpH apTUCTIB XOpY Ta iXHBOT
(G13UYHOI BUTPUBAJIOCTI 3 HAJA3BUYAWHO CKIIAIHUMU CIEHIYHUMU 3aBJAHHSIMU IS
3MICTOBOT'O PO3KPUTTS ONEPHOIO KOHQIIIKTY.

3nificHeHHI KOMIIApaTUBHUM aHall3 MOCTAHOBOK JIO3BOJIMB BU3HAYUTH
HaWOIBII aJIeKBaTHI 1HTEpHIpeTalii KOMIO3UTOPCHKOTO 3aayMmy TBOpiB @. ['anesi Ta
JIx. MeliepOepa. 30kpema, HAMMOBHIIIE PO3KPUTTS aBTOPCHKOIO 3aMuciy onepu «La
Juivey @.TaneBi BuspieHo y mnocraHoBui Omnepu Himmu (2015), a HalGiabIm
piBHOIIIHHA peamizanis koHuemniii onepu «Les Huguenots» k. Meliepbepa Oyna
JOCSTHyTa y BUKOHaBChKil Bepcii Opéra National de Paris (2018).

OT1xe, 3100yBaYKOI0 TPYHTOBHO JOBEACHO, IO XOp y grand opéra HalOyBae
MPUHIIMIIOBO HOBOTO CTaTycy, (opmyroun y3aralbHEHUH, KOJEKTUBHUU 00pa3
HapoJy, SKUW MOCTAE K MIPOBIIHUIA repoi OTIEPHOI Jii.

BucHOBKHM SBIISAIOTH COOOKO MiJCYMOK CTAHOBJICHHS KOHIICIIIIT JOCIIIKESHHS,
MTOBHOIO MIPOIO PO3KPUBAIOYH 3MICT IMOCTABJIEHUX 3aB/laHb. CTPYKTYpPY JOCI1IKEHHS
BUPI3HAE JCIyKTUBHA JIOTiKa oopmiieHHS. Pyx HaykoBO1 IyMKH AOCTIIHHUILI TUIMHE
BiJl 1ICTOpli XOpOBOrO KOMIIOHEHTa B OIEPHOMY IIIJIOMY, Kpi3b TEOpPETUYHE
y3arajbHEHHSl ApaMmarypriuiux ¢QyHKUid xopy B grand opera Ha KOHKPETHUX
npukiagax («La muette de Portici» [[. O6epa, «Robert le Diable» k. Metiepbepa,
«La Juive» ®. I'anesi, «Les Huguenots» I)x. Meiiepbepa) 10 aHasi3zy BUKOHABCbKUX
1HTepHIpeTaniii XopoBux crieH grand opera OCTaHHBOT TpeTUHU XX — TEPIIOT YBEPTI
XXI cTomiTh.

[TO3UTUBHO OLIIHIOWYM 300yTKH JHUCEPTaHTa, BBAXAEMO 3a HEOOXigHE
BUCJIOBUTH B JUCKYCIMHOMY AacCHeKTI HACTyNHI MNOO0aXaHHA Ta 3aluTaHHS [0

peACTaBIEHOI JUCePTaIlIiHOT pOOOTH.



3aysaxrcenns:

1. HaykoBa 6a3a qucepTariiifHOro 10CHIiKEHHs 1y>Ke COJIIHA, PO 10 CBIAYUTH
CIIUCOK BUKOpHUCTaHUX jkepen (157 moka3uukiB, 3 HUX 96 — IHO3EMHUMH MOBaMH).
Opnak, cepen BENUKOI KITBKOCTI HEOOXITHMX Ta BaXKJIMBUX JKEpeN BIACYTHI
dbyHnameHTanbHl HaykoBi pobOotu CranimeBcekoro 0., sikuil Bmepiie y CBOIX
HAYKOBUX JOCIHIKEHHSX 3BEPHYBCS JO BUBUYEHHS OINEPHOTO TBOPY 3 TOYKU 30Dy
icTOpii YKpaiHCHKOTO OMEPHOTO TeaTpy SIK aBTOHOMHOI COIIOKYJIbTYpHOI 1HCTUTYIIIT
(«Pexucypa B YKpaiHCBKOMY paJsiHCBKOMY OIIEpHOMY TeaTpi», «Pexucypa B
Cy4acHOMY VyKpaiHChKOMY My3uuHOMYy TeaTpi»); CraxeBuua O. («BokanbHe
MHUCTENTBO 3axiHOi €BpPONU: TBOPYICTh, BUKOHABCTBO, MEAArorika», «3 icTopii
BOKaJIbHO-BUKOHABUYMX CTUJIBY»), [3BapiHoi O. («YKpaiHChbKe ONEpHE MHUCTELUTBO B
1CTOpIi HALlIOHATILHOT XYA0KHBO1 KyJIbTYPH APYToi MooBUHUA XIX — nepioi TpeTHHH
XX cromnitrs); beperosoi O. («YkpaiHChKa onepa no4aTky TPEThOTO TUCSUOIITTS SIK
J3€pKalo Cy4acHOi MY3M4YHOI KOMyHikauii»). Ha AyMKy pelLieH3eHTa, IOCIHiIKEHHS
Ha3BaHUX ABTOPIB CTajJu O y HAroJi NpeiCcTaBICHOl Ha 3aXUCT AUCEpTallli.

2.V Poznini 2, He3BaXarouu Ha Te, IO JIETaIbHICTh 1 TOUYHICTh € IPIOPUTETOM
MIpY BU3HAYEHHI JApaMaTypriyHuxX (yHKLIA XOpy, Ha IYMKY PELEH3EHTa, 3 MOTJSIY
CpUUHATTS 1HpopMallii Ta 11 ePeKTUBHOI KOMYHIKaIlii, 1[0 € BaKJIUBUM aCIEKTOM
HAayKOBOI pOOOTH, TOCIHIOBHE BH3HAUCHHS 1 TEpepaxyBaHHS ApaMaTypriyHUX
(GyHKLIM XOpy HANpHUKIHII KOKHOTO MIIPO3ALTYy Mae neBHI Hemoniku. Cepen HUX:
KOTHITHBHE MEPEBAHTAXKEHHS, [0 MOKE MPU3BECTH J0 3HWKEHHS TUHAMIKU TEKCTY Ta
apryMeHTaiii. MoxiauBo, OUIbI JOIIILHUM Oy0 O BUKOPUCTAHHS TaOJIWYHOTO abo
rpadiudoro 3ictaBieHHs. Lle mo3Bonmio 6 cucTemMaTU3yBaTh Marepiai 1 MOKa3aTw
B3a€MO3B 30K MK (DYHKIISIMH.

3. Jlo HonaTkiB OyJsio O JOIIJILHUM YBECTH HOTHI MPUKJIAIU XOPOBUX CIIEH, 1110
OyJM TPYHTOBHO MPOAHANI30BaHI B TEOPETUYHOMY Ta BHKOHABCHKOMY AacCHEKTax

BEpCii OTIEPHUX TBOPIB, OOPAHUX ISl MaTEePialy TOCIIIKEHHS.



3 MeTOI YTOYHEHHSA JESKUX TMOJOXKEHb JUcepTalii MOCTalu HaCTyIHI
3anumann;

1. Tligpo3ain 1.1 mpucesiueHudt «Xopy B ONEpPHOMY >KaHpP1 SK IpoOiemi
MY3UKO3HAaBCTBA Ta XOpPO3HABCTBa». SIKk caMe y BamioMy AOCITIIKEHHI 31HCHEHO
CUHTE3 IIUX MIXO/1B JJIsI JOCSITHEHHSI HAYyKOBO1 MOBHOTU? OOTpyHTYHTE, SIKUM YHHOM
3alpPOIIOHOBAHUN BaMU CHHTE3 JIOMIOMIT PO3KPHUTH JpaMarypriudi (QyHKIII XOopy B
grand opéra.

2. Sxi cnenudiyHl BUKOHABCHKI Ta MOCTAaHOBOYHI TPYAHOIII MOCTAIOTh Mepe]
XOpMEUCTEPOM MpU MIArOTOBLI XOPY [0 NocTaHoBkU grand opéra? Yum BOHM
BIIPI3HAIOTHCS BiJ] BUKJIMKIB, IMOB’SI3aHUX 3 POOOTOI0 HaJ KJIACUYHUM ONEPHUM Ta
KaHTaTHO-OPaTOP1aIbHUM perepTyapom?

HaBeneHi 3ayBakeHHS 1 MUTAHHS HE BIUTUBAIOTH HA 3aTaJIbHY ITO3UTHBHY OIIHKY
nocnimxeHHs: KucenboBoi T.I., OCKUTBKM CHpsiMOBaHI Ha MEPCIEKTUBY MOMATBIIOL
PO3pOOKH aKTyalbHOI M 3HAYHOI 3a OOCSITOM TEMH, IOB’A3aHOI 3 ONEPHO-XOPOBUM
MUCTEITBOM.

OTxe, micist o03HAaHOMIICHHS 3 TeKCTOM aucepraiii KucenboBoi Tetsinu [BaniBHI
«Xop y grand opera: KOMIO3UIIHHO-ApaMaTypriuHUil Ta BUKOHABCHKUN aCIEKTH,
KOHCTaTyeMO BHUPIIIEHHS BC1X MMOCTaBJICHUX 3aBJaHb, a caMe: MIPOCTEKUTH €BOJTIOIIIO
¢dpanmy3pkoi onepu XVII-XIX cr. Ta po3BuTok grand opera; cucreMaTrusyBaTH
HAyKOBI MIIX0Y 10 BUBUEHHS POJIl XOpY B ApaMaryprii onep grand opera; 10CTIAUTH
kimrodoBi omepu J[. O6epa («La muette de Portici»), JIx. Meitepbepa («Robert le
Diable», «Les Huguenotsy) Ta ®. TaneBi («La Juive») mis BHU3HAYCHHS
KOMITO3MIIIITHO-IpaMaTypriuioi poJii XOpY; BHUSBUTH OCOOJMBOCTI 1HTOHAILIIHOL
JpaMaTyprii XopoBUX MOOYJOB Ta X BUKOHABCHKOTO BTIJICHHS; BU3HAYUTH €TAIH
(dbopMyBaHHS 1HTEpHpETAlIMHUX BEpCid XOPOBUX CIIEH Ta MpoaHali3yBaTH Cy4yacHI
MMOCTAaHOBKH ITUX TBOPIB, 30KpeMa uepe3 KOMITApaTUBHUN aHAITI3.

Taxum ynHOM, aucepraitis KucenboBoi Tersau IBaniBaM «Xop y grand opera:
KOMITO3ULIIMHO-APAMATyPriuHUid Ta BUKOHABCHKUU ACHEKTW», MOJAaHA Ha 3100yTTH
HAYKOBOTO CTymeHs JokTopa (inocodii 3 ramysi 3Hanb 02 KynbTypa 1 MUCTENTBO 3a

cremianpHicTIO 025 — «My3uyHe MHCTEITBO», € OpPUTIHAIBHHUM, IIJIICHUM 1



3aBEPIICHUM JOCIIIPKEHHSM, 110 B1MOBITa€ YNHHUM BUMOTaM, 3aTBepkeanmM MOH
VYkpainu. Bce 3a3nauene Bulle nae mijactaBu KoHcratyBaTH, mo KucempoBa T.I.
3aCJIyTrOBY€E Ha MPUCYJKEHHS CTyneHs JokTopa ¢itocodii B ramysi 3Hanb 02 Kynerypa

1 MUCTEIITBO, 3a CreriaibHICTI0 025 — «My3udHe MUCTEIITBOY.

JIOKTOp MHCTEIITBO3HABCTBA, TIpodhecop,
npodecop kadenpu XxopoBoro Ta
OMEePHO-CUM(OHIYHOTO TUPUTYBAHHS

XHVYM imeHi L. I1. KoTnsipeBcbkoro bartosceka O.M.



